In La Cour sainte, Nicolas Caussin embodied on stage the ravages caused by passions.2 With a series of narrations and portrayals, he gave courtiers models to follow or examples to avoid. Many studies have shown how Caussin dramatized his treatise; but the same inspiration first appeared in his tragedies and many characters in the Tragoediae sacrae will be mentioned again in La Cour Sainte; so we would like to dwell on the depiction of passions in the five Latin plays he published in 1620.3 Caussin was not original in his portrayal of the passions: his tragedies, as many tragedies in French or in Latin at that time, mirrored the moral issues. But the unity of the works written by Caussin is all the stronger as it derives from the influence of contemporary moral treatises and highlights a specific vision of the world. For instance, even if the poet never expresses himself directly in his plays,4 the recurrence of a few spectacular scenes and the insistence upon a specific vocabulary show that he wanted to protect his pupils from jean-frédéric chevalier such a passion as Envy, a passion clearly exposed in La Cour sainte and the raw material of the plot of at least two of the Tragoediae sacrae: Felicitas and Theodoricus. The bad courtiers stir up hatred and trouble; they are green with envy at the virtuous man, who becomes an innocent victim. If such themes appeared only in one play, it would not be significant; but every play dramatizes, in the middle of its plot, a court action during which a king or a sovereign is deceived by calumny. Therefore, from 1620 onwards, Caussin chose to elaborate, in his tragedies initially, on the ideal edification of his pupils, and then, in La Cour sainte, on the edification of the courtiers. After briefly situating Caussin in his political context, this paper will focus on the relationship between the moral debates of that time and the role of Envy in the Tragoediae sacrae. Caussin's five Latin tragedies are scholarly works written when he talked and lectured at La Flèche. We do not have any information about performances. We do not know if they were all performed, before publication, at the college where he taught.5 I have found only one comment in the dedication to the Cardinal Henri de Gondi, Bishop of Paris:
Are Nicolas Caussin's Plays Really Cut Off from the Reality of the

